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A GRADED COURSE 


. . . . OF . . . 



As the study of exercises alone will not make a pianist, I recommend the following graded course 
of classic studies and modern pieces, as used In the Paris and Lelpslg conservatories, and published 
by Kunkel Bros., who are the sole publishers of the magnificent editions edited by Hans von Buelow, 
Franz Liszt, Carl Kllndworth, Julia Rive-King, Adolph Henselt, Carl Tausig and Carl Sldus. 

These studies and pieces will Impart the necessary variety of style and character, and are Incom- 
parable for the development of modern technic. The pieces, while developln* the player, are a delightful 
relaxation, and magnificent for the parlor, etc. The well-known classical pieces are purposely omitted, 
as they will naturally form a part of every course. 


□male 


EXPLANATION OF GRADES. The following studios and pieces are graded, according to mechanical difficulty, Into seven grade* Figure 1 
d; flg. 2 eaay; flg. 3 moderately «aay; flg. « moderately difficult; fig. 6 rather difficult; flg. 6 more difficult; fig. 7 very difficult. 


denotea very a 


Grade 1. 

STUDIES AND PIECES . 

Studies. — Beven delightful little studies In one 

booh[RK.] lit hr- Sidut 76 

Pieces.— Merry Sloighride Side' 36 

kat le* a Favorite Scbottlschc Sidut 36 

Papa’a Waltz Sidut 36 

GRADE 1 TO IK. 

STVP'ca AMO Pieces. 

Studies. — Op. 600, twelve characteriatlc atudlea 

in one book [a. g.] Sidut 1 26 

Plecea.— Joya of Spring — Walt* Sidut 36 

Lilian Polka Sidut 36 

The Promenado— Rondo Sidut 36 

■ SRA DE 1* . TP 2 . 

Studies and Pieces . 

Studies .— Op. 601, twelve characteriatlc atudlea 

In one book [m. K.] Sidut 1 26 

Op. 84, aixty melodioua atudlea In three books, 

each 1.00 pi. B-] Loetehhom 3 00 

Plecea.— Bright Kyee — Rondo Sidut 36 

My Darling (Yorke) Sidut 38 

Child's Prattle— Rondo Sidut 36 

Bohemian Girl (Fantaala— Balfe) Sidut 36 

II Trovatore (Fantasia— Verdi) Sidut 36 

Menuet, Op. 14, No. 1 (edition for the young 

pianist) [m. ■.] Paderewtki 36 

2- 

Studies and Pieces . 

Studies. — Op. 37, twenty-four characteristic 

studies In two books, eachfl [r. r.J 

Lemoine- Sidut 2 00 

Twelve Preludwi and Rondos In one book 

[r. r.J Serf ini- Sidut 7 00 

Op. 101, Album Leaves for the Young. [k. r.] 

Ourlilt- Sidut 1 60 

Leaves and Flowers, twenty-four picturesque 

atudlea In one book [r. r.J Ateher- Buelow 7 00 

Pieces.— Ideals Walts Beckmann 36 

Meanage of the Roeo Con rath 36 

Minnehaha Polka Jjira 36 

Fra Dlavolo Fantaala ( Auber) Sidut 36 

Fanat Fantaala ( Gounod ) Sidut 36 

Martha Fantasia (Flotow) Sidut 36 

Spring Walts [a. k . ] Chopin 36 

Summer Walts [r. b.] Chopin 36 

Ada's Favorite Rondo Sidut 36 

My Regiment— March Antehuett 36 

Sweet Remembrance Metike 40 

Little Mischief Antehuett 60 

CMPR 3, 

Studies and Pieces . 

Kunkel'a Plano Pedal Method, Indispensa- 
ble to artlatio piano playing 3 00 

Studies. — Op. 8. twenty characteristic studies 

in one book [r. r.J Doering- Buelow 7 00 

Twelve chromatic atudlea in one book [r. r. ] . 

Armstrong 1 60 

Twelve Selected Preludes In one book [r. *.]. 

Bath- Tausig 1 60 

Or- <1, twenty-five Etudes Id rhythm and ex- 
pression, In two books, each 1.60 [r. b-J... . 

Hetler-Buelow 3 00 

Or. 86, thirtv-three studies In three books, 
each 1.38 la. s-J Loetehhom S 7* 


Grade 3. — continued 

Pieces.— Happy Blrdlinga— Rondo Sidut 36 

Plantation Dance CarHn 60 

Whisperings of Love Oodard 60 

Bohemian Girl Fantaala (Balfe) Paul 80 

II Trovatore Fantasia (Verdi) Paul 60 

Norma Fantaala (Bellini) Paul 80 

Bchoca of the Woods Paul 80 

Polo (Galop) iHnkgreve 60 

Onr Boys (Fanfare Mllltalre) Antehuett 60 

Huzza , Hurrah— Galop Wollenhaupl 80 

La J ota — Span iah Dance Armstrong 36 

Piscatorial Pleasures— W Alt* Benbow 76 

Angelic Chlmoa— Reverie Voellmeeke 60 

Careless Elegance— Quickstep. . .Schlei forth 60 

Ml Relna (My Queen) Reiter 60 

McKendrec Boys March Petold 60 

Grade 4 . 

STUDIE8 AND PIECES. 

Kunkel'a Plano Pedal Method, Indlapensa- 

blo to artistic piano playing 3 00 

Studies. — Op. 2, ten characteristic atudlea for 
the cultivation of trills, in one book [r. k.] 

Krause- Buelow 7 00 

Op. 46, twenty-live melodious studies, intro- 
ductory to The art of phrasing, In two books, 

each 2.00 [r. r.] Heller- Buelow 4 00 

Op. 48, thirty progressive Btudea, In two 

books, each 1.60 [r. k. ] Heller- Buelow 3 20 

Etudes do Veloclte, cp. 299, In two books, 

each 1.60 Czerny- Buelow 3 00 

Pieces,— 11 Trovatore (Fantasia— Verdi) Paul 60 

Queen of the Ball— Monnet UeLauthlin 76 

Humoreake In R minor, op. 9 Kroegtr 36 

Humorcake In R major (Cradle Bong) op. 9 

Kroeger 36 

Bolian Whispers -Mazurka Auchetter 76 

Fairies' Muslnga Wollenhaupl 76 

Plt-a-Pat— Caprice Thalberg 76 

Mennet Moderne Conralh 76 

William Tell (Fantasia — Rossini) Paul 60 

La Gaselle F.mtl 78 

Heather Bella Polka Kunkel 76 

Trembling Leaves Oodard 76 

William Tell Fantasia (Rossini) Paul M 

Marche dea Adelphlennna Coley 78 

On Blooming Meadows— Walts Rive- King 1 00 

Reveil d' Amour, La (Love'a Awakening)— 

Walts Mottkowtki 1 00 

Bulte Norse, No. 1 Grieg 60 

Bulte Norse, No. 2 Grieg 76 

Sunbeams on the Water Kptlein 78 

Bplnnerlled (Spinning Song) HoUaender 60 

Moselle La Valse Brllllante IlgtnfrUt 76 

Serenade, op. 23 Kroegtr 60 

Afll4sMM Conralh 80 

Alpine Storm (A Summer Idyl) Kunkel 1 00 

Butterfly Galop J telnotte 76 

Chant Bohemian, op. 292 Mayer 60 

Babbling Spring— Caprice Rite- King 1 00 

Of the Pretty Shepherdess who became a 

Princess Sternberg 60 

Aurora Walts Mottkowtki 1 68 

GRADE 5 . 

STUPIIS ARP P'tW . 

Kunkel'a Piano Pedal Method, Indispensa- 
ble to artistic piano playing 3 60 


Grade 5. — continued. 

St ud lea. — 1 Twelve studies In the higher art of 

I'iano playing, In two hooka, each 2.00 

[»■ R.J Utti-Buelm t 4 00 

Op. 16, The art of phrasing, twelve character- 
istic studies, In one book[R.R . ] Heller -Buelow 2 0# 
Eight selected Preludes and Fugues, In one 

book [R. r.J Bach-Tautig 1 00 

Sixty studies, In four books, each 1.60 

Cramer- Buelow 6 

Pieces.— Polonaise In C sharp minor . . ..Kptlein 1 

Germans' Triumphal March Kunkel l 

Du blst wle elne Blume (Thou'rt like unto a 

Flower) Rubinstein- Ref i 

Trust in God— Religious Meditation .... Melnotte 
Nearer, My God, to Thee (Concert Para- 
phrase) Rite- King 1 

Home, Sweet Home (Concert Pars). .Rite- King 1 
Old Folks at Home ( Concert Variation ) . Kunkel 1 

Sprite of the Wind — Caprice .....Pauli 

Valse Caprice Slreletkl 1 

Satellite— Polka do Concert Alden 1 

Mondschelnfahrt (Rowing by Moonlighting 

Deux Caprices dea Concerts, sur themes Ne- 

gres , each 1 00 Boone 2 

Wlll-o’ -the- Wisp— Caprice Chopin 

Mssepps— Caprice de Concert Conraih 

Souvenlerde Milan— Tarantella Doehler 

Moonlight at Green Lake Ooldbeek 1 

Dreaming by the Brook Ooldbeek 1 

GRADE 6 . 

STUDIES ANO PIECES . 

Studies. — Gradus ad Parnassum (The Road to 
Perfection ) , thirty-one selected studies, In 

two books , each 2.00 (r.k.) 

Clemenlt-Tautig and Ham Sehmidl 4 00 

Op. 70, twelve characteristic studies, In two 

books, each 1.00[r. r.J Motrhelet- HemtU 4 00 

Pieces.— Elfenrelgcn (Dance of the Elvea),op. 

|*™TT. Kroegtr 1 00 

Wldmung (Dedication) Litti- Schumann 76 

Come to the Dance (Tarantella). . .Mottkowtki 71 

Polonaise, op. 0 ....Paderewtki 60 

Festal Polonaise.... Prefer 76 

Ballade et Polonaise de Concert, op. 36, 
Tlesxtemps In freler Uebertragung fuer 

Klarler Rite- King 1 I 

Gems of Scotland— Caprice de Oonoert 

Bite- King 1 60 

Wiener Bonbons — Walts with Arabesque for 
Concert use (Strauss) Rive- King 1 60 


Grade 7 . 

STypiES AND Pj tgif, 

H miles. — Qp. 10 and tt, twelve Concert Etudes, 

In two books , each 1.60 [a. r.J Chopin 

Pieces.— La cl Darrin la Mano, op. 2 

Chopin— /Ute- King 

Ungarlsche Fantaelc, als Ooncertstoeck 

fuer piano alleln bearbeltet Lint 

Prelude and Fugue (Haherbler-Qallmanti . . 

Hue- King 

Rhapsodle Hongmise, No. 2 (Rive- King Edi- 
tion, Unt 

Tales from Vienna Wood*— Walts ( Strauss > 
grand Paraphrase de Oonoert — bite- King 
Concerto la B minor (as played by Paderew- 
ski, Rubinstein and others i 

Tan nhauaer March (RJve-K lag MMflos) 


3 20 
2 60 
2 M 
1 W 
1 M 
1 60 
I 60 
l 64 
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GENERAL EDITORIAL REMARKS 


MANNER OF PRACTICING THE EXERCISES IN THIS BOOK. 


1. The first note of each exercise is to be struck from the wrist, as indicated by the arrow Having struck th a 

first note, the next note is to be struck with a finger stroke, and connected with the previous note perfectly legato. 

2. By legato is meant the keeping down of each key during the full length or time value of the note, and until the 
next note is struck. It is like walking — both feet are never off -the ground at the same time, no matter how fast one may 
walk. When the weight of the body is placed on the advanced foot the rear one is lifted, not before. Legato playing is 
accomplished in precisely the same manner. 

3. In repeating an exercise, instead of again striking the first note from the wrist, connect it legato with the last 
note of the measure. See examples 1, 2, 3 and 4 next page. 

4. If you desire a beautiful, firm, full, velvety tone hold the fingers rounded (archlike) in striking. See illustra- 
tion No. 1. Never permit the first joint of the finger to relax so that the first two phalanges (bones) of the fingers form a 
curved line inward, as shown by illustration No- 2. This is a fault committed by ninety-five out of every hundred pupils, 
sometimes through weakness of the fingers, but oftener through mere carelessness. 



NO. 1.— CORRECT POSITION. 



NO. 2.— FAULTY POSITION. 


5. Divide the time of practice equally between the hands. 

6. Never play any exercise with both hands until each hand has practiced its part alone, and can play it perfectly. 
Practicing both hands simultaneously is bad, as the student cannot observe the faults of both hands at the same time. 

7. At first always practice piano J to play forte only tends to stiffen the muscles of the hands, which should at 
all times be perfectly relaxed. 

8. In raising the fingers to strike, which should be entirely from the knuckle joints, do not force the fingers 
higher than they can go with ease. All straining is detrimental to the acquirement cf a good touch, as it stiffens the 
muscles. 

9. Be very careful to keep the fingers rounded both in raising and striking; to straighten and bend them again is 
lost motion and very detrimental to a good touch. The finger should retain a rounded position at all 'times, and the action 
of lifting the finger be confined to the knuckle joint. 

10. When an exercise can be played perfectly piano try it a little louder, but as soon as the muscles stiffen in the 
least and arm pressure is used instead of mere finger work, return to piano practice. 

11. Be careful never to allow the hands to slant, causing the fingers to strike sideways — the top of the hand 
should at all times be perfectly level. 

12. Never practice the exercises in a mechanical manner. Unless the attention is upon the work, such practice 
is absolutely worse than none at all, as it produces only bad habits. 

13. Devote daily no less than a quarter of an hour to the finger exercises and a quarter of an hour to the scales. 
Such practice will in the course of a year enable you to play with ease difficulties in a manner that will astonish you 
and your friends. 

14. Remember that the five finger exercise, arpeggios and scales are the foundation of the art of playing the 
piano well. 


CARL SI DUS’ 
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for the 

Derelopenient of the Finger n. 


fa nr i . section i. 

FIVE FIN (i EH POSITION. 


Each exercise is to be studied as shown in the following four examples. Begin very slowly. When the fingers 
have become more flexible gradually increase Ike speed. 


Notes marked with an arrow C*) must be struck from the wrist. 


N9 1 illustrated. 



EXAMPLE 1. 





Very font. — t£]CAMPLE IV. 



Repeat each exercise from 4 to 8 times. 
Fingering for the right hand. 
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It is now advisable to practice all the exercises in Section I. in the keys of D flat major , E flat tnqjor, B flat major 
and B major with the same fingering as it gives the fingers independence in mixed positions. 


Location of the hands in practicing these exercises. 
D flat major. E flat major . 


B flat major. 


B major. 
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Left hand two octave lower. 


SECTION II. 

DO VOLE NOTES. 


In the study of the exercises in double notes be very careful not to arpeggio,(break the thirds) nor to accent one note 
more than another. 





Left hand an octave lower.' 
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Exerciee* in Section IZ are nou> to be practiced in the kept of D flat major, Eflat major, B flat major and B major. 



to 

SECTION III. 


In. the following exercises the aim is to acquire independence of the fingers, While some of the fingers 
are engaged holding down kegs, the others play the notes atloted them. At first this may prove quite diffi. 
cult cureful practice however will establish the independence sought. 

The whole notes in brakets-( ) are not to be struck the keys representing them are to be simply press, 
cd down andkepl down while the other fingers are exercising. 


FIVE FIHGEH POSITION. 
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The exercises are to be practiced also in the keys of D flat major, E flat major, B flat major, and B major. 


I> flat major. E flat major. B flat major. B major. 



Exercises in single and double notes. Having played each exercise fluently alone play from hl° s 31 to 42 uainteriiptedly 
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>2, 9 ^ xi. 

The exercise s from tt°£ 81 to 48 should also be practiced in the keys of D flat major, E flat major, B flat 
major and B major. 


SECTION IV. 


Special exercises of great usefulness in acquiring independence of the fingers. 
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This Method Is to be used hand In hand with all piano practice, by the beginner 
as well as the more advanced performer. 


Kunkel’s Piano Pedal flethod 


THE PIANO PEDAL: How to Use It Correctly and Artistically. 

By CHARLES KUNKEL* 


A practical exportation of the acoustic principles involved in the artistic use of the Piano Pedal, 
with copious examples and primary studies, laying a foundation for the correct use of the Pedal, and 
correcting the more common mistakes made by the majority of players in the use thereof. 

PRICE, $3.00. 

Special discount to teachers for introduction. 


What 


Some of the Great Pianists and Pedagogues of the World Say. 

* 


HANS VON BUELOW: 
ANTON RUBINSTEIN: 
I. J. PADEREWSKI: 
JULIA RIVE-KPNC: 


“ No pianist can afford to be without it.” 

“ Will do more for fine piano playing than any work published in a decade.” 

“ A truly great work; worth its weight in gold.” 

“ Through your Pedal Method we will have more g~cd piprists in the future. A wonderful 
exposition of the hidden secrets, making piano playing truly great.” 


A Few of the Many Letters Received by Charles Kunkel in Behalf of His Late Work. 


XAVIER SCHARWENKA, the world-renowned Pianist, 
Composer and Director of the Scharwenka Conservatory of 
Music, New York. 

MR. CHARLES KUNKEL, November 29, 1893. 

Most Honored Sib: — Accept my slncerest thanks for the copy of your truly 
magnificent Pedal Method. I have perused and studied the same with great in- 
terest, and wish the same universal recognition and success. 

With the highest esteem, XAVIER SCHARWENKA. 

CONSTANTINE STERNBERG, the renowned Pianist 
and Composer, Director of “The Penn” College of Music, 
Philadelphia. 

MR. CHARLES KUNKEL, November 27 1893. 

Dear sir:— I have carefully read through your Plano Pedal Method, and 
must compliment you on the very efficient way In which you treat this delicate 
question, the scape-goat of so many sins— the Pedal. Your method is profound, 
and yet simple and lucid enough to be understood by the student even without 
the aid of a teacher. Moreover, It does not address Itself to the pupils of any 
particular grade of development— It will be beneficial to the pupils of all grades, 
even the most advanced ones, whose pedaling needs revision. That you Ull a 
really long-felt want and cultivate a territory entirely neglected by pedagogic 
writers goes without saying. I shall use It as a complement to other studies, 
with my pupils, and earnestly recommend It to my brother teachers. 

Wishing you all success, I am, very truly yours, 

CONSTANTINE STERNBERG. 

EMIL LIEBLINC, the distinguished Pianist and Composer, 
of Chicago. 

MR. CHARLES KUNKEL, St. Lons, Mo. December 14, 1893. 

Mr Dear Mr. Kunkel:— Your “ Plano Pedal Method ” is so comprehensive, 
and eminently practical, that you could really well afford to dispense with any 
one’s recommendation of the work. The attempts heretofore made to cover that 
most important and comparatively neglected field, have been so diffuse as to in- 
vite and merit failure. 

In your extensive treatise on the subject, accompanied as it Is by the most 
practical Illustrations, I find really everything in regard to the proper mode of 
using the Pedal. Especially commendable In the clear and lucid exposition of 
the various problems presented, which render the work equally interesting to 
the teacher and valuable to the pupil. 

I oongratulate you on your eminent success In this work, and will most 
earnestly recommend your method to teachers and pupils, as the only work on 
the subject which. In my opinion, merits serious attention. 

Sincerely yours, EMIL LIEBLING. 


I. D. FOULON, the renowned Musical Critic. 

December 15, 1896. 

Mr Dear Mr. Kunkel:— Y ou have done a great work in giving to both 
teachers and pupils the first careful, reasoned course of instruction in tne use of 
the Piano Pedal ever attempted, and in doing it in such a manner as to make 
your book at once a classic. It was Bacon, I think, who wrote: “ Every man is a 
debtor to his own profession.” By the publication of your Pedal Method , you 
have not only cancelled your debt to your profession, but you have placed it 
under great and lasting obligation to yourself. The improvement whlcn I have 
marked in the playing of persons who had used your Pedal School for a couple of 
months has astonished as well as gratified me, and after the practical demonstra- 
tion of its superlative value which I have had, I shall not henceforth be able to 
consider any piano course in which it shall not figure as complete or satisfactory. 

As ever, your friend, L D FO m ON. 


J. H. HAHN, the eminent Musician, Critic and Director of the 
r Detroit Conservatory of Music. ^ 

k. J December 21, 1893. 

Mr Dear Mr. Kunkel:— Y our book of Pedal Studies embodies and presents 
in a most concise and tangible form, recognized principles for the proper use of 
the Pedal as applied to modern pianoforte playing. It will surely prove a mis- 
sionary for good In many a field, and should certainly be in the hands of every 
aspiring teacher, student and amateur. 

With best wishes, I am, cordially yours, J. H. HAHN. 


E. R. KROECER, the distinguished Composer, Musician and 
Musical Director of Forest Park University. 

December 26, 1893. 

Mr Dear Mr. Kunkel:— I t has been but seldom In my experience that I have 
welcomed the appearance of a new didactic work treating of the pianoforte with 
as much pleasure as I have welcomed your Pedal School. I have felt for a long 
time that such a work was really essential to the instructor of pianoforte play- 
ing In his professional duties, but none of the catalogues indicated that It was 
In existence. Consequently, in my capacity as a teacher. I have had to Impart 
as much oral instruction as possible concerning the use or the Pedal, and rely 
upon the pupil’s ear and feeling for correct harmony and clear phrasing to 
assist me. Scarcely any editions of pianoforte pieces are properly pedaled; 
Indeed, if the pupil were to follow the majority of pedal Indications Id standard 
editions, confusion would result. The task or correctly pedaling so lengthy a 
work as a Sonata, for instance, Is so great for the teacher, that In the hour 
allotted for a pupil's lesson he can by no means spare the time. But your Pedal 
School revolutionizes all that. If a pupil studies it carefully, he will surely be 
able to play with a clearness he never imagined within his power, and to “ sing ” 
upon the pianoforte In a manner only heard, usually, in the playing of recog- 
nized artists. Surely such prospects ought to induce every studTent to get a copy 
of your Pedal School and study it carefully. Again expressing to you my appre- 
ciation of the services you have rendered pianoforte playing in this work, 
laHmsme. Tours rery truly, ERNEST R. KROEGER. 


St. Louis: KUNKEL BROTHERS, Publishers. 



